Roger Barnard

Recent Paintings

Gallery 58, Tokyo
October 6th-18th 2014



RICHGE S (FAN? EBTIBAICEINCET 2. FEDESTIHEZEHED 3RITIC
R ZIMNZ e 4Rt BRI A >V IO AIShDORMEZRWTERHADED 2R JTICEE
UicbD—FAEE5I5E 22, ZDEZBRIFVELEICRBAULN W B DEDAA—
JORREVTEES,

OYv—-NN—F—RDBEICH > T Ho>EERBRBMNRDIE. BRICUTBRN. 18
ERICUTREINRBE A — O Rt ICHIFT 2EHE L TOR/ICRIBMEST,
—RUECZHBEVWVHMRDESTEN ENSEVWSTIZIYYRND BTz HHIZR
WENIE FEOERVNE ZZTRRZBAERMUFEMED (EE>THWVWWEES) R
ETENMNIBEEZBEU T —DONIHRZIDBWIT 1Y a Vv zBETD, hidEICH
AR ERN. AV Y — - N—F—ROIREICH > TIEFEITERENTH D ERFFICE
MER. RS TREFICIRI T DR ZFIET 260 —TF AU D OERBTIEEI ¥ 1 LgDE
MAZEREBYLZAON—F £ =N DTII66FEIC/\—F—RDEERICTDON
THRAREEEAEEONIE—TZEEOEMRERZRERT 2F R ICHBRSBRVNDTH D,

FIHR
SEEMAZHIR

If | were asked directly, “What is painting?” my answer would probably be, “We
live in a physical space of three dimensions with time adding a fourth. Pigment,
ink, or other materials are used to condense four-dimensional space onto a two-
dimensional surface.” This process is both an insoluble problem and an essential
element of any painted image.

For me, the most impressive thing about Roger Barnard’s paintings is the artist’s
attitude of facing nature with a very rare sincerity. He depicts a nature thatis inevitable,
accidental, structural, and fluid. At first glance, the paintings resemble mainstream
abstract painting, but by eschewing the coldness of minimalism they communicate
the depth of existence in the natural world. Barnard’s characteristic use of strong,
warm colour, with which he constructs his singular vision, is exceptional. His colour
is sensual and at the same time rational in that it brings order to indefinite form. As
Robert Hughes, chief art critic for Time magazine for many years, said of Barnard’s
early works in 1966, his colour is “a means of suggesting a complex experience of
space: it is rich, structural and entirely personal.”

Kunio Motoe
Professor, Tama Art University
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My recent paintings relate to landscapes seen, remembered, and imagined. The
initial idea can come from a sketchbook page, a photograph, or marks on the canvas.
As work continues, the painting begins to assertitself and assume its own identity.
It takes on the quality of a place seen in a dream: vivid and evocative, yet vague in
the details. The finished painting is an invitation to explore an unfamiliar world of
form and color and react to its mood.
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“Barnard is a true colourist.” Robert Hughes

Olowalu 2013
Acrylic on canvas 72.8 x 60.9 cm



Camber 2012
Acrylic on canvas 72.8 x 60.9 cm

Cuenca 2012
Acrylic on canvas 72.8 x 60.9 cm



Both Sides Now 2013
Acrylic on canvas 72.8 x 60.9 cm

Fujisaki 2013
Acrylic on canvas 72.8 x 60.9 cm



Red Rocks 2014
Acrylic on canvas 72.8 x 60.9 cm

Lewes 2014
Acrylic on canvas 72.8 x 60.9 cm



Porthcurno 2014
Acrylic on canvas 72.8 x 60.9 cm

A Glimpse of the Sea 2014
Acrylic on canvas 72.8 x 60.9 cm



Makuhari 2014
Acrylic on canvas 72.8 x 60.9 cm



Fujisaki (Evening) 2014
Acrylic on canvas 72.8 x 60.9 cm



Clifftop 2014
Acrylic on canvas 72.8 x 60.9 cm



Saginuma 2014
Acrylic on canvas 72.8 x 60.9 cm
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